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Abstract:
Piracy is still rampant in many Asian countries. It is an important topic to interpret
this phenomenon in multiple frameworks for deeper understanding of interconnected
relations between Asian local cultures and globalization. This essay seeks a preliminary
analysis of this problem by focusing on a Myanmar case.
Piracy tends to grow between disproportionate international relations, and in a
transitional stage from controlled state to democratic society with market economy. But
realities in Asia tell us that this kind of perspective is yet to be promised. If we look at
the Myanmar case, we can understand that piracy is a much more complex
phenomenon, and functions to secure human creativity in a controlled society. 
This kind of paradoxical culture struggle can be found even in the US, particularly on
the Internet. The collaboration of government and culture industry is converting the
Internet into more and more controlled environment. Piracy testifies this very
eloquently. It is not just an anecdote of the dark world in some underdeveloped Asian
countries, but an inextricable part of globalization.
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... [T]he slow pace of intellectual property reform in East Asia is at least partly cultural
and can be traced back 2,500 years to the influence of Confucius. In the Chinese tradition,
the highest form of flattery is represented by a student who faithfully reproduces the work
of a teacher.
Far Eastern Economic Review. 3 December, 1992.





































































































































































































































































































































































































＊10 Shujen Wang Framing Piracy: Globalization and Film Distribution in Greater China. Rowman & Littlefield
Publishers, Inc., 2003.
＊11 フランスの著作権法には「パロディー条項」があり、アメリカでも「フェアユース」の範囲内でのパロディーな
ら許容されてきた。今後、海賊行為との戦いの中で、こうした次元がどう尊重されていくかは不分明である。日
経産業新聞（編）『ドキュメント 知財攻防――著作権ビジネスを支配するのは誰か？』日本経済新聞社、2003、
211頁。
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